
ARTISTRY IN GLASS; THE UNDISPUTED MASTER, OUR OYSTER BAY NEIGHBOR
By Judith A. Spinzia

Judith Spinzia is the former
president of the Long Island
Studies Council. Since her
retirement to Central
Pennsylvania, she continues to
find time, while pursuing
projects "long set aside," to
research and write about Long
Island and the stained-glass
windows of Louis Comfort
Tiffany, always a special

fascination.
The most recent work by Mrs.

Spinzia is a collaboration with
her husband Raymond, Long
Island's North Shore Families
and Their Estates. This
four-volume database is on
deposit at the Long Island
Studies Institute, Hofstra
University, for use by
researchers interested in the
estate era on Long Island. An
article, "Gatsby: Myths and
Realities of Long Island's North
Shore Gold Coast," also
co-authored by the Spinzias,
appeared in the 1997 Nassau
County Historical Society
Journal.

Who was this Louis Comfort
Tiffany? The question eventually
arises in the minds of members of
each new generation, who pass by
the remnants of Laurelton Hall
or view Tiffany's power house
smoke stack with its stained-glass
insets, inspired by the art of
Islam, from the beach at the foot
of Laurelton Beach Road or from
a boat out on the bay. The
answer all too often is a
superficial, "Oh, you know, the
man who made the lamps." There
is so much more to this
extraordinary artist who, together
with a handful of "opalescent era"
stained-glass artists, pioneered an

extraordinary American art form.
The lamps, you ask? No, not the
lamps! In fact, the manufacture
of the lamps was a savvy
business decision to use up the
glass pieces left over from the
ecclesiastical division. The
lamps were an artistic
embarrassment to Tiffany who
supposedly neither spoke nor
wrote about the objects which,
ironically, brought the greatest
profit to his firm.

Louis Comfort Tiffany died in
1932, by which time his art had
fallen from favor. America and
Americans had been
changing in the late
1920s and 1930s.
The nation endured
the Depression and
was hurtling toward
a conflict in Europe
again. The great,
complex, allegorical
ecclesiastical
windows were
"old-fashioned."
Even the lamps were
discarded to make
way for "the new
look. " The eclectic,
but fascinating, home
which he designed in
Laurel Hollow was
destroyed by fire; its
contents lost or
dispersed to
collections or
museums or the ash
heap. It seemed that
Louis Comfort
Tiffany was a
forgotten talent.

The renewed
interest in his art and
his art form is
heartening, especially
to someone who has

learned to understand the
complexity of his stained-glass
images. In addition to his
stained-glass legacy, many of his
paintings survive and had he
chosen to be a painter, instead of
experimenting with glass to the
glorious ends which he achieved,
he would have succeeded as a
painter and would still be
acclaimed.

Long Islanders can be very
grateful that the magnificent
ecclesiastical windows that the
artisans of Tiffany Studios
created have not been destroyed

Louis C. Tiffany seated in one of his gardens,
characteristically dressed in a white suit, a habit which
necessitated changing suits three or four times a day.














